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LensWork Magazine published about 70 photograph from this 
project including many in this book.
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The infrared light spectrum has been captured on film for 
many years and more recently, on digital sensors. Although 
the photographed segment of the infrared spectrum is still a 
narrow sliver, it yields significantly different rendering of the 
world either in false colors, or more commonly in black and 
white. IR photography requires a different way of seeing, a 
different sensibility since the results are markedly different 
from what we see, and are dramatic in their own right.

I wanted to combine the color and tonality shift of infrared 
capture with an unusual vantage point. That started the 
Infrared Earthscapes project for which I took hundreds of 
photographs of fleeting moments, and fleeting vista below 
from commercial airline windows using a Canon G7, and 
later a T2i converted to be sensitive to the IR spectrum as 
I traveled between Providence and Salt Lake City. The very 
first photograph of this project is dated August 4, 2008, and 
the last batch is from August 2011.

I call them “Earthscapes” as they are too grand to be 
landscapes. As the vista is grand, the detail is ambiguously 
minified and abstracted; the mountains are reduced to skin 
texture at close up, rivers look like veins in the arms of an 
athlete. The IR spectrum sensitivity cuts through much of 
haze and responds to the light below in unexpected ways. 
Results are at once awe inspiring yet abstract, amazing in 
detail yet anonymous. They can scream and be meditative at 
the same time. They invite close inspection as every minute 
detail we see may be as large as a farm field in reality.

The photographs have no titles, I want them to stand on 
their own and I want them to remain anonymous places 
as they are. Although a quick look at these images may be 
satisfying, a more contemplative, meditative look will likely 
offer greater satisfaction as the images may unfold and reveal 
their many layers.

A. Cemal Ekin

This edition differs from the first one in several ways. First, 
it contains a different selection of photographs. Second, the 
bigger publication format allows for different layouts. Third, 
the printing technology has improved since the publication 
of the earlier edition. Finally, I have reviewed and edited the 
photographs with newer generation software and a renewed 
eye. You will find the photographs to be different from the 
earlier edition if you have seen that before. All the changes 
culminate in this new release which I hope you will find to 
be a satisfying photographic experience.

FOREWORD
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In this kind of work if you don’t take a 
photograph it is gone forever; you cannot go 
back and take it later.
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I have been interested in infrared 
photography for quite some time. 
After having converted my Canon G7 
I became curious how aerial infrared 
may look like, I don’t know why but 
the thought just came to me. That was 
the start of this project.
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Hand of man enters the landscape in an undeniable, often intrusive, 
and maybe even destructive manner. Yet, the creations by humans 
can have, and do have a remarkable beauty in their orderly but per-
haps cacophonic ways, especially when compared to nature which is 
able to create sublime beauty through seemingly random processes.
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Bodies of water, like lakes,or rivers, often resemble the  
shadows cast by clouds. After all, they are both works of 
nature, subject to random processes, creating fractal worlds.
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There is significant amount of post processing in these photographs. 
This needs to be done to convert the false colors infrared sensors 
capture to black and white, and also to adjust the tonal range to 
provide a satisfying photograph.
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Often times I had a hunch that there 
may be a good photograph down below 
even though I could not see much. After 
taking the photograph I was, more often 
than not, surprised that there was indeed 
something interesting. That is the marvel 
of infrared photography, especially from 
30,000 feet, through a window.
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A young woman sitting next to me during one of these 
flights was curious as to what I was doing. When I told her 
that I was taking photographs, she inquired “how are they 
coming out?” I told her, in full honesty, “I really don’t know.”
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I have long been fascinated with clouds, they are real yet 
very ethereal. They have form but in constant state of flux. 
I wondered how their shadows may look, even more elusive 
elements. 
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I think of shadows as real but not accessible. Cloud shadows 
add another level of surreal feeling to shadows because a 

continuously changing subject casting an elusive shadow is 
as slippery as an idea can get for me.
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Because of the ever changing nature 
of clouds, it is impossible to take 

photographs of them that would look 
alike. Add to that the inclusion of their 

shadows, the unique nature of each 
photograph becomes apparent.
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Those photographs that show nature 
and the human touch create a strong 
contrast at conceptual levels. Seeing 

the shadow of a large cloud covering 
part of a town is an interesting experi-

ence. It is a bit humbling when one 
imagines beimg on the streets of that 
town, so small, so much at the mercy 

of nature.
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Most of the photographs in this collection are not cropped. The 
cropping I did was mainly to remove the window frame or other 

unwanted content. Occasionally I cropped the photograph so that 
its structure was appealing to me. But, most appear here as they 

were framed at the time of taking the photographs.
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During the interview before pub-
lishing most of these photographs 

in LensWork Extended Edition, 
Brooks Jensen and I talked about the 

“portrait” or “landscape” orienta-
tion of these photographs. Much of 

landscape photography is presented in 
“landscape” or horizontal orientation. 

But, when you think about it, from 
that height of 30,000 feet, they are 
all “downscape” orientated in their 

presentation. The vertical or horizontal 
framing was a choice I made depend-

ing on the elements before me, or 
under me!
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With many variables like the time and season of the flight, 
weather conditions, flight altitude, etc., there is a very large 
randomness factor in what one sees from the window. I 
had no control on these variables, just if and when to take a 
photograph. The result is the Infrared Earthscapes.
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In the foreword I used the metaphor of snow covered 
mountains appearing like skin detail and huge rivers like 
the veins on athletes arms because the photographs really 

reminded me of them.
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